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This postcard of the statue of Ramses II in Luxor, Egypt is one example of a small collection of postcards of Egypt housed in 
the Curt Teich Postcartf Archives. The card, printed in Paris, is from an album of postcards collected during a Mediterranean 
cruise in 1927. See story beginning on page 3. 







GENERAL INFORMATION 


The Lake County Museum is a publicly owned institution devoted to 
collecting, preserving, and interpreting the history and geography of 
Lake County, Illinois from its earliest known inhabitants to the present. 
The Curt Teich Postcard Archives is a section of the Museum, devoted 
to the preservation and interpretation of the postcard format of visual 
information and to the care of the industrial archives of the Curt Teich 
Company of Chicago. The Teich industrial archives includes pho¬ 
tographs and postcards of subjects related to North American twentieth 
century culture. 


♦ 


Location 


The Lake County Museum is a department of the 
Lake County Forest Preserves. 

About 40 miles northwest of Chicago in the 
Lakewood Forest Preserve. 

Route 176 and Fairfield Road 
Wauconda, Illinois 60084 (847) 526-7878 

(847) 526-8638 Curt Teich Postcard Archives 

Fax (847) 526-1545 


Archives Building 


Curt Teich 
Archives and 
Lake County 
Archives 


Office hours 8:30 a.m. to 4:30 p.m. Monday - Friday. 
Research hours 9:00 a.m. to noon and 1:00 p.m. to 4 p.m. 
Monday - Friday by appointment. 


Museum 

Exhibition 


Open Monday through Saturday 11:00 a.m. to 4:30 p.m. 
Sunday 1:00 p.m. to 4:30 p.m. Morning hours are 
reserved for school tours. The permanent exhibit of the 
Curt Teich Archives 'America in a Postcard Mirror" is on 
view during gallery hours. 


Admission $2.50 for adults, $1.00 for students. Tuesday is a free 

day for all visitors. Admission is always free for Friends of 
the Lake County Museum. 



Muhammed Ali, ruler of Egypt from 7 805 until 1849, presented the ruler of France with a Ramses II obelisk from Luxor, ft took five years to dismantle and move it, and on October 
25, 1836, two hundred thousand people gathered in the Place de la Concorde in Paris to witness the obelisk being erected. Curt Teich Archives WOF. Ca. 7905. 


JOIN US - 

The Curt Teich Postcard Archives needs your support to maintain quality 
preservation of its collections and to find new ways of making its resources 
available. 

Your membership or donation in the Friends of the Lake County Museum 
will help provide professional staff to care for the Archives, will aid in the 
ongoing effort to preserve the artifacts through environmental monitoring, 
conservation procedures and materials, and will help support methods of 
bringing this unique material to the public through exhibits, publications, 
and research services. 

The Curt Teich Archives at the Lake County Museum is a valuable 
resource of historically significant photographs; images that tell the history 
of the twentieth century. 


Enroll now as a member of the Friends of the Lake County Museum. 
Annual Membership: 


Individual 

$ 

25.00 

Family 

$ 

30.00 

Institution/Group 

$ 

40.00 

Family Plus 

$ 

60.00 

Sustaining 

$ 

150.00 

Patron 

$ 

500.00 

Benefactor 

$ 1000.00 


Benefits of membership include free admission to the Museum, a 
subscription to Image File, 10% discount in the Museum store, a 10% 
discount on Teich Archives research services, and a 10% discount on 
book and postcard reproduction sales. 











EGYPTIAN TREASURES 

By Bassam El Shammaa 


5 LUXOR. — TKMPLh Prom the Nile — L.L 



View from the Nile at Luxor. This postcard shows the west bank of Luxor, Egypt with a felucca, or sailboatin the foreground. In the background is the Luxor Temple built by 
Amonhotep III. Later, Ramses II added an open court with pylons. Curt Teich Archives. 1927. 


In August 1 998, Egyptologist Bassam El 
Shammaa came to the Lake County 
Museum as the guest of honor and speak¬ 
er at the Museum's fundraising gala kick¬ 
off patty. The actual gala, called Bringing 
the World to Lake County, will be held 
on September 18, 1999 to raise money 
for the Museum's new exhibitions , the 
Lake County Mall of History and Bringing 
the World Home. 

El Shammaa, author of the soon to be 
released book, Quest for the Truth: The 
Second Sphinx, has lectured around the 
world on the history and lore of Egypt. In 
addition to his Lake County Museum pre¬ 
sentation, El Shammaa spoke this summer 
at numerous museums, including 
Chicago's Oriental Institute and the 
Metropolitan Museum of Art in New York 
City. 

As a visiting dignitary, El Shammaa was 
given a tour of the Museum's facilities and 
collections. The Teich Archives holds a 
small collection of postcards of Egypt , dat¬ 
ing from 1900 to 1927 which, of course, 
were brought out and shown during the 
tour. To everyone's surprise, El Shammaa 
was astounded by the collection - almost 
speechless at first. He began, at once, to 
draw information from the cards. 
Information about ancient temples and 
tombs; about pharaohs and queens; even 


about the time of day the photographs 
were taken and how that relates to the 
events depicted in them. The staff was 
astounded also, just to hear all that could 
be revealed about what is a very tiny part 
of the massive Teich Archives. 

Now back in Heliopolis, we asked El 
Shammaa to write down some of his post¬ 
card "discoveries" for Image File, and 
share his amazement about a small, but 
evidently very significant part of the Teich 
Archives. 


The perpetual quest for the truth has 
been and will always be the major con¬ 
cern of historians, especially 
Egyptologists. During my long voyage, 
aimed at correcting and clarifying the 
ambiguity of various episodes in Egyptian 
history, I have met numerous surprising 
evidences and confirming texts. Eighteen 
years of searching and examining have 
made it very difficult for me to be 
amazed by any new find or controversial 
theory. That is, until August 1998, when I 
was introduced to the Curt Teich Postcard 
Archives. 

These photos were taken by experienced 
cameramen and kept amazingly intact, as 


if they were developed only minutes 
before I saw them in the Archives 
Department of the Lake County 
Museum. As I viewed them for the first 
time, I experienced untold surprise: simi¬ 
lar to the way Howard Carter must have 
felt when he opened the intact tomb of 
the gold pharaoh, Tut-Ankh-Amon in 
1922. I would never have believed that 
postcards could prove Egyptian history, 
but this collection has done just that. 

An ancient written text can be dependent 
upon the political, social, or military situ¬ 
ation, and can be changed according to a 
leader dictating what should be written 
and what should not. Real photo post¬ 
cards, however, simply tell the truth. The 
valuable information supplied by the 
Teich Postcard Archives enabled me to 
look at the Egyptian monuments and 
eighteenth and nineteenth century Egypt, 
in a different way. Some of the postcards 
have been color enhanced, which 
worked in our favor, as I will explain 
later, others are black and white master¬ 
pieces. From this precious treasure, I 
have chosen some to explain in detail. 


View From the Nile: At Luxor 

One of my favorite pictures was taken 
from the west bank of Luxor and shows 3 










Queen Hatshepsut's temple: west bank of Luxor, or the Temple of Der-EI-Bahri. This postcard view shows the north¬ 
ern side of Hatshepsut 's Temple buried under the yellow Sahara dunes . According to Bassam El Shammaa, this view 
4 Is rarely seen even in books on Egypt. Curt Teich Archives. 1927. 


The postcard shows: 

• The nemes headdress before it was 


a beautiful Egyptian felucca (sailing boat). 
In the background is an exquisite scene 
of Luxor Temple built originally by 
Amonhotep III (1417—1379 B.C.). 
Ramses II later added an open court with 
two fortress-like constructions called 
pylons. Two seated statues of the king 
and two obelisks carved with the most 
superb hieroglyphics flanked the 
entrance. Muhammed Ali, the ruler of 
Egypt between 1805 and 1849 A.D. gave 
the western statue as a present to the 
ruler of France. Two hundred thousand 
people gathered in the Place de la 
Concorde in Paris on October 25, 1836 
to witness the re-erection of the Ramses 
II obelisk. It took the French engineers 
more than five years to complete the 
removal from Egypt to Paris, causing 
them to appreciate the efforts of the 
ancient Egyptian workers. Also visible in 
the postcard is the minaret of Abu El 
Hagag, a Muslim preacher (1150—1243 
A.D.). Modern houses were built attached 
to the western walls of this temple. In all 
probability, they were dwelling places for 
nigh ranks and titles of the society of the 
time. Like an episode, the Teich Archives 
continues the story of the Paris Concorde 
Square by showing a splendid picture of 
the whole square with Luxor Temple's 
obelisk in the middle beautifying the capi¬ 
tal of France. The hieroglyphics inscribed 
on the sides of the obelisk are visible, 
which is testimony to the attention to 
detail of the postcard publisher. 


Queen Hatshepsut's Temple: 
West Bank of Luxor 


Hatshepsut was one of six pharaoh queens 
in dynastic royal history. Her terrace tem¬ 
ple was partly hewn of the cliffs of the 
mountains of Merit-Seger (protection 
female deity called "She who loves 
silence"). This sacred mountain can be 
easily inspected in the postcard together 
with the ramps and the square pillars of 
the Queen's Temple. Hatshepsut ruled for 
twenty-two years, 1503—1482 B.C., the 
eighteenth dynasty. The scene on the post¬ 


The Temple of Karnak and the Hatshepsut Obelisk. This view, shot by a photographer standing beside the sacred 
lake of Karnak Temple, shows the dilapidated Temple, and the obelisk of Hatshepsut which is very much intact. The 
top pyramidal shape of the obelisk represents the Ben-Ben which is the first stone that emerged from the primeval 
ocean of creation according to the cult of the ancient Egyptians. Curt Teich Archives. 1927. 


card shows the northern side still buried 
under the yellow Sahara dunes. This view 
is rarely found, even in the most sophisti¬ 
cated of guidebooks on Egypt 

The Temple of Karnak and the 
Hatshepsut Obelisk 

The greatest standing temple on earth 
today was named Iput-lswt , "the most 
esteemed of places," by the pharaohs. Its 
history dates back to the twelfth dynasty, 
from about 1971 B.C. until the Christian 
period. This postcard shows the erected 
obelisk of Hatshepsut, like the temple 
dedicated to Amon the deity of deities in 
ancient Egypt. The top pyramidal shape of 
the obelisk represents the Ben-Ben, the 
first stone that emerged from the primeval 
ocean of creation according to the cult of 
the ancient Egyptians. The obelisk was 
called Tekhen in hieroglyphics. 


It shows dilapidated parts of the magnifi¬ 
cent shrine and the very intact obelisk of 
the Queen. The photo was color 
enhanced. There is a historical reason why 
the lower part of the obelisk is darker than 
the upper part. Hatshepsut's rival walled 
up a part of her obelisk after her death to 
erase her memory from the minds of the 
people, and left the upper part to be 
exposed to the sun, wind, and all environ¬ 
mental factors that helped to give it a 
paler color. That this appears on the post¬ 
card indicated the publisher was acquaint¬ 
ed with the historical background of this 
325-ton obelisk and the competition 
between Hatshepsut and her rival. Simply, 
this photographer proved that shooting a 
scene for a postcard is not only pressing a 
camera button, but rather seeking the 
knowledge behind the scene, and 
employing all the existing features, both 
natural and artificial. 


The Sphinx 

This postcard is my absolute favorite. It 
paralyzed and mesmerized my senses 
when I saw it, for many reasons. The 
Sphinx is the largest surviving carved stat¬ 
ue in the world, a wonder of sculpture 
which goes as far back as thousands of 
years B.C., and it has survived weathering 
erosion, wind velocity, acid rain, and 
other forms of pollution. The stone itself 
is easily dated to fifty million years ago. 


The photographer who shot this postcard 
knew what to show and from which angle. 
He was standing beside the sacred lake of 
Karnak Temple when he took this picture. 


Ramasseum (1304—1237 B.C) 

Built by Pharaoh Ramses II, who married 
eight wives, fathered fifty-two sons, more 
than fourteen daughters, and outlived 
twelve of his sons. The right side of the 
postcard shows the remains of a fallen 
colossal statue of the King of Egypt. This 
gigantic statue, when completed, weight¬ 
ed one thousand tons and was carved 
from the pink granite found in Aswan 
(225 kilometers from Luxor). This scene 
remains unchanged today. 







through I believe I he head was origin¬ 
ally that of the lion representing the 
Shu, deity of air, son of A tun, Ihe Creator 
according to the ancient Heliopolitan 
cult. Adjacent to this Sphinx, parallel to 
its long body and behind the nearby 
Valley Temple, I believe there once exist¬ 
ed a similar statue, a lioness representing 
Tefnut, female deity of dew and mois¬ 
ture, daughter of Atun. I believe there 
was a second Sphinx in Giza. 


* Details of the nose being destroyed or 
lost forever. Sadly, two openings, deep 
in the nose area, prove that it was a 
human hand that is to blame for the 
destruction - the person who did this is 
unknown. 


• The false royal ceremonial beard is 
detached. Part of it is in the British 
Museum in London and the other parts 
are in the Egyptian Museum, Cairo. 


Ramasseum. The view seen in this postcard remains unchanged today. On the right are the remains of a fallen statue 
of the King of Egypt. Curt Teich Archives. 1927. 

more eroded than the other side. This is • Proof that the Sphinx had and still holds 
due to the wind hitting the head from that enigmatic smile which defies 

the north on its way toward the south- description. The facial features are total- 

ern side of the Giza area. ly Egyptian and typically pharaonic; 


Hypostyle Hall of Karnak Temple 

This postcard shows one of two main 
vestibules running horizontal to the main 
axis of the temple. The hall contains 134 
columns in an area of 6,000 square 
meters, large enough to house St. Paul's 
Cathedral in London and St. Peter's 
Church in Rome. It was built by Seti I and 
his son, Ramses II. Flanking the main path 
are columns twenty-three meters high. 

My main interest in this postcard is 
that, once again, the photographer has 
proven his expertise and artistic, as well 
as historical, acumen. Shown in the card 
is an opened gate, and above it, the 
celestial window, or what I like to call 


• A rare gathering of American Navy of 
the Atlantic Fleet who seem to be on an 
official visit to Giza, as they are wearing 
the dark Navy uniforms. The fleet 
arrived at Suez on January 13, 1909. 
These American naval soldiers were a 
part of the Connecticut, Kansas, 
Vermont, and Minnesota cruisers, who 
all passed through the Suez Canal, 
reaching Port Said on January 4. The 
group posing for the postcard is, I 
believe, the Rear-Admiral, W.R Potter 
and his officers when they were 
received in audience by the Khedive 
(ruler of Egypt) and Sir Eldon Gorst, 
British diplomatic agent in Egypt. One 
of the Navy men chose an exceptional 
spot for himself when he sat on the top 
of an eroded part of the Sphinx's slight¬ 
ly protruding chest. His shadow gave 
me an indication that the photo was 
shot in the morning not far from mid¬ 
day. On the right side of the card, a 
crouching Egyptian, probably the history 
guide of the tour, is wearing his imah, a 
white headdress and a beautiful gal- 
abiya. There are many Egyptian assis¬ 
tants, some of which are Nubian (distin¬ 
guished by their beautiful facial features 
and dark black skin color) also on the 
right side. Halfway up the Sphinx's 
chest there is an Egyptian soldier 
accompanying the whole American 
party. He is wearing the Turkish tar - 
boush (headdress). 


The Sphinx, in Ciza, is the largest surviving carved statue in the world, and it dates back thousands of years B.C. The 
stone itself can be dated to fifty million years ago. This postcard shows a gathering of American Navy men, their 
Egyptian tour guide, and many Egyptian assistants. Curt Teich Archives A5603. 1909. 5 


■ i THEBES - Ramsseum - LL 







solar grids, made of sandstone. I believe 
that as the sunrays hit these grids, a priest 
would allow only one ray to pass through, 
illuminating the place on the floor of the 
hall where the pharaoh was standing. 
Using a sheet of wood, the priest situated 
behind the grid synchronized with anoth¬ 
er priest on the floor of the Hypostyle 
Hall who timed the pharaoh's steps. At 
the exact moment the pharaoh moved 
forward, another ray of Amon, the sun 
deity, would illuminate the ground under 
his feet. In reality, the wood was moved 
to allow the ray to pass through the next 
grid, while the rest of the hall, which was 
roofed, was dark. This was performed 
during the religious festival of the sun 
deity - purifying, blessing, and lighting the 
way of the pharaoh. This scene must have 
been very impressive even to the priests 
themselves, as the pharaoh's path was 
being assured and confirmed by the Lord 
of Thebes, Lord of the Two Lands of 
Upper and Lower Egypt, Master of the 
Throne of the Two Lands, Amon~Ra. 


Hypostyle Hall of Karnak Temple. Shown here is one of 
two main vestibules running horizontal to the main axis 
of the temple. It contains 134 columns in an area large 
enough to house St. Paul's Cathedral in London and St. 
Peter's Church in Rome. Curt Teich Archives. 1937. 

Ram Headed Sphinxes of Karnak Temple 

The ram was one of the sacred animals of 
Amon, the pharaonic deity. Iwo avenues 
of sacred rams, on the body of a lion, sig¬ 
nify the power and strength of the deity 
protecting the king during his procession 
in or out of the temple. Underneath the 
chin of the ram is a carved statue of the 
owner of this meticulous gathering of 
sphinxes, Ramses II of the nineteenth 
dynasty. 

The photographer who shot this postcard 
would have been situated with his camera 
inside the left side pylon of Karnak 
Temple, an unfinished fortress-like con¬ 
struction built by the Ethiopians when they 
ruled Egypt. The interesting fact is that the 
external staircase the photographer 
climbed, in order to take this snot, is a for¬ 
bidden place. No one is allowed to go 
6 through or climb it. So, not only is that an 


Two Pyramids of Giza. In this view, the sun is setting between the two pyramids, and the land is inundated with 
water from the Nile, which is an annual occurrence. On the right is the village showing the mud-brick houses. Curt 
Teich Archives. 1927. 


artistic angle, but also, I doubt very much 
it will be repeated in any future photos. 
There are openings acting like viewing 
windows half way to the top of the pylon. 
It was through this opening I hat our dedi¬ 
cated photographer shot this refined post¬ 
card. 

Two Pyramids of Giza 

Historians know that there is an eight 
meter difference in the height of the great 
pyramid of Cheops, Khufu, and the sec¬ 
ond pyramid, Chephren, and this postcard 
proves the fact, although, from a certain 
angle, the two pyramids look equal in 
height. The pyramids represent the two 
rimeval hills which were created to sym- 
olize the horizon, Akhet, and the book of 
dead tells us there are two lions flanking 
two sacred hills. This proves there were 
originally two lions (two sphinxes) in Giza. 
The pyramid to the right, Khufu, is the 
largest pyramid in the world today, and 
the only surviving wonder of the ancient 
world, built of 2.5 million blocks of lime¬ 


stone on a square base area of approxi¬ 
mately 215 meters per side. Its four sides 
are built to face the four cardinal points of 
the universe. Its orientation towards the 
south, north, east, and west is so precise 
that its accuracy variation is not more than 
0.6 percent. Even today, no Egyptologist 
can confirm how the construction of the 
pyramids took place. 

The sun sets between the pyramids in this 
postcard, during the solstice phenomenon. 
Also clear in the postcard, is the mud- 
brick housed village showing the annual 
inundation of water from the Nile River. 

Heliopolis: Boulevard Abbas 

This postcard shows a picture with which 
all the Cairenes (people living in Cairo) 
are acquainted. The Islamic style of the 
building is similar to the Andalusian 
architecture of Spain. The Boulevard 
Abbas was named after the Turkish 
Khedive Abbas, ruler of Egypt. 


Ram Headed Sphinxes of Karnak Temple. This view shows the avenue lined with two rows of sphinxes each with a sacred 
ram head on the body of a lion. The ram was one of the sacred animals of Amon, the pharaonic deity, and these sphinxes 
signified his protection of the king during the king's procession in and out of the temple. Curt Teich Archives. 7 927. 










Heliopolis: Boulevard Abbas. The Boulevard Abbas was named after the Turkish Khedive Abbas, ruler of Egypt. The 
district of Heliopolis was founded in 1906 , and was designed by the architects, Ernest Jaspar and Alexander Marcel. 
Curt TeJch Archives. 1927. 


Baron Edouard Empain (1852—1929) 
founded the district of Heliopolis in 1906. 
A Belgian banker who dealt with the excel¬ 
lent architects,Ernest Jaspar and Alexander 
Marcel, designed the whole luxurious dis¬ 
trict. Today, Heliopolis is not any different 
than at the time of the postcard. It is still 
considered the place where the elite of the 
society lives, as when it was first founded. 
Europeans, Turks, Greeks, Italians, 
Armenians, and Egyptians dwell in 
Heliopolis. II is a cosmopolitan area where 
different races, ethnic groups, sects, and 
religions mix in a melting pot. The amalga¬ 
mation of the Catholics, Protestants, 
Muslims, Orthodox Copts, and Jews proves 
that Egypt was, still is, and always will be 
the land of peace and good relations 
between different religious beliefs. Not 
unlike this postcard that shows the mix 
between what was then considered a 
modern means of transportation, the car, 
and the traditional horse drawn carriage in 
the middle of the picture. This particular 
scene can be seen today in Heliopolis. 
Nothing is new under the Egyptian sun. 


Sultan Hasan Mosque and School: 
Fourteenth Century A.D. 

Sultan Hasan was one of the most famous 
Bahri Mamlukes (Mamluk dynasty 1250— 
1517 A.D.) who ruled Egypt twice. First 
from 1347—1352 A.D., and then he 
regained power from 1354—1361 A.D. 
This postcard shows the mausoleum of the 
ruler with its distinctive dome and 
minarets of the mosque. Adjacent to it is a 
similar unfinished building, which I 
believe is the Rifaci Mosque under con¬ 
struction, built originally as a tomb for Al- 
Rifal, a local Sufi in the nineteenth centu¬ 
ry. Princess Khushyar, mother of Khedive 
Ismail, the ruler of Egypt during the dig¬ 
ging of the Suez Canal, ordered the con¬ 
struction in 1869. Husain Fakhi designed 
it. The princess died before the comple¬ 
tion, and she was buried in the incom¬ 
plete construction. I believe this was at 
approximately the same time that this 
photo was taken. The construction was 
accomplished in 1911. Consequently, this 


Sultan Hasan Mosque and School: Fourteenth Century A.D Sultan Hasan was one of the most famous Bahri 
Mamlukes, and this postcard shows the mausoleum of the ruler with its distinctive dome and minarets of the 
mosque. Curt Teich Archives. Ca. 1910. 


photo is definitely before that date. Apart 
from the trees being replaced by a traffic 
square, all the other features of the district 
are exactly as they are today. It was shot 
from a certain balcony in the vicinity of 
the Mosque of Muhammed Ali. A place 
which is still easily accessible today. 

Sherif Road 

This postcard shows an important area of 
Alexandria which still bears its original 
name. The left side of the postcard, where 
the bushes are, is St. Mark's Church, 
named after the man who introduced 
Christianity to Egypt in the second century. 
To the right are parked cars, this area has 
not changed, it is a parking lot in El-Borsa 
which is a merchant's meeting place 
where deals and contracts promoting 
commerce take place. El-Borsa, the build¬ 
ing on the right side of the picture, is 
clearly an impressive structure, sadly 
destroyed by a huge fire. 


Sherif Road. Rue Sherif Pasha is an important area of 
Alexandria. On the right , where the parked cars are, is 
an area that has not changed; it is a parking lot in El- 
Borsa which is a merchant's meeting place. Curt Teich 
Archives. 1927. 

The Citadel of Salah El Din and the 
Mosque of Muhammed Ali 

I approached this postcard with a mesmer¬ 
ized eye, as it introduced to me a detailed 
picture of Cairo from a very distinctive 
angle. The details are of the fortress of the 
famous Muslim leader, Salah-EI-Din, the 
favored sultan of the Arabs. Once he was 
in control in 1171, the construction of the 
citadel commenced, continuing the job of 
his beloved brother, Ad-Adil. It is built of 
limestone quarried from the Moukatim 
hills. The two gigantic enclosures, towers, 
were the residential areas for the military. 
Heavily involved in the crusader's wars, 
the citadel was essential to the Arab army. 

The citadel as a structure is not historically 
related lo the Mosque of Muhammed Ali, 
as the latter was built between 1830 and 
1848 A.D. The Mosque, built mainly of 
calcite (alabaster), is the work of an archi¬ 
tect from Istanbul, Yusuf Rashnak. In the 
postcard, there are two symmetrical 
minarets, in the form of an octagonal 
lower which is eighty-two meters high. 

Two balconies are used by the muezzin 
(the caller for the prayers) five times a day 
to inform the faithful Muslims to pray. 
Muhammed Ali was buried inside the 
mosque with a bronze grill, built by 7 







Thank you to all 
our Contributors 


Sustaining 

Big Bowl Restaurant 


Abbas I Pasha, to seclude the mausoleum 
from the mosque. Ali is considered the 
founder of modern Egypt, and the first of 
the Turkish line of rulers which lasted 
until 1952. 

The Teich Archives provides a crucial 
piece of evidence concerning past 
history. It is undebatable proof of how 
the past looked at a specific point in 
time. It is essential for everyone to learn 
about this valuable collection, as Jiving 
without knowledge of the past means 
that our future will be missing the experi¬ 
ence of our ancestors. The past, present, 
and future are three pearls of equal size 
in the chain of life. □ 


How to find it in the 
Teich Archives... 


The following subject heading from 
the Teich Archives' computer index 
may be searched for topics related to 
this article: 

HISTORIC, OTHER/Landmarks 

MONUMENTS/Kings and Queens 

NAVY/Leisure activities 

PLACES OF WORSHI P/Temples, 
mosques 


We would like to thank all our members 
for their support of the Curt Teich 
Postcard Archives. The Teich Archives is 
the largest public collection of postcards 
and related materials in the United 
States. Member's contributions aid in the 
ongoing effort to preserve the postcards 
by providing the proper storage for new 
materials that are accepted into the per¬ 
manent collection. We would like to . 
especially thank the following: 

New Members 

Dan Adler 

Joseph Balabuszko 

Kathy and Ted Bonner 

Central Jersey Deltiological Society, Inc. 

Brian Forist 

William M. Gilliam 

Linda Ingram 

George Miller 

Van Nightingale 

Karl Reich 

Darlene and Wally Schultz 

Contributing 

Ellen Budd 
Alan Calavano/IBM 
Linda Crable-Curtis 
Richard and Sandra Hutson 
James Welling 
Neilson Wood, Jr. 


We would also like to thank the following 
people for their recent donations to the 
library: 

Robert Ward 

Real Photo Postcards: The Life-Size 
Edition 

The Century Club Memorial Acquisition 
Fund, established by postcard dealer and 
author Susan Brown Nicholson, will grow 
into an endowment from which the Teich 
Archives can extract funds to make pur¬ 
chases of postcards and related materials 
for the collections. Donations to the 
fund begin at $100. The following dona¬ 
tions were made to this fund: 

Honoring departed members of the 
Connecticut Post Card Club 

In Memory of Jim Nicholson 
Windy City Postcard Club 

In Memory of David Dorsheimer and in 
respect for others who preceeded him 
in death 

Morlatton PostCard Club 

For more information about membership 
opportunities or the Century Club 
Memorial Acquisition Fund, please call 
(847) 526-8638. □ 
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The Citadel of Salah El Din and the Mosque of Muhammed Ali. The details of this postcard are of the fortress of the famous Muslim leader, Salahf-Din the favored sultan of the Arabs. 
Construction of the citadel began in 7 7 71, and is not historically related to the Mosque of Muhammed Ali which was built between 1830 and 1848. Curt Teich Archives. 1927. 








BOOK REVIEW 



Chien, David, About 65 Years Ago: Photo 
Postcards from America (circa 1907 to 
1920), Niwot, CO: Roberts Rinehart 
Publishers, 1997. 66 pages; illustrated. 
ISBN 1-57098-150-7. $22.95 

Book Review By Annie Morse 

About 85 Years Ago: Photo Postcards from 
America (circa 1907 to 1920) is a slim vol¬ 
ume, both in its physical manifestation 
and in its content. David Chien, a photog¬ 
rapher and restaurateur, has published a 
selection of eighty-nine photographic 
postcards made in the early part of the 
twentieth century. These images, from his 
personal collection, serve as illustrations 
for the author's musings on American his¬ 
tory, sociology, and economic develop¬ 
ment The hardbound book is attractively 
laid out, with a single postcard repro¬ 
duced at full size on a page; some pages 
are deliberately left blank, as part of the 
visual punctuation of the book. 

The book has been painstakingly printed 
with evident attention paid to the subtle 
tonal variations of early photographic 
processes and the characteristic aging 
and fading of these images. The photo¬ 
graphs have been spot-varnished to 
increase contrast and are as faithful a 
reproduction of the objects themselves as 
modern printing can provide. The pas¬ 
toral idyll of an agricultural economy 
gradually gives way, in the progression of 
images, to an urban vision, but at the 
end, the reader is safely returned to the 
countryside, and to an illustration of sea¬ 
sonal renewal as summer follows spring 
and small boys pose barefoot in a muddy 
yard. A single line of Chien's prose runs 
along the bottom of the page, his sen¬ 
tences broken into poetic fragments 
with...three-dot ellipses. 

Sadly, the profound changes experienced 
by Americans of that lime are examined 
in a lexl which is so superficial that it 


does a disservice to the photographs; if 
the caption is banal, one feels that so too 
must the accompanying photographs be. 
Chien's text is generally innocuous, but 
often grammatically awkward. "Electricity 
spread out into the country. They thralled 
to their mighty machines. (Presidents 
arrived in them.)" This particular text is 
associated with a photograph of a train 
engine and its crew. He writes: "People 
spent their lives in the constant company 
of others, younger and older" as if this 
were a revelation and a mysterious quirk 
of our forgotten national past. The photo¬ 
graph that accompanies this statement is 
of eight people in front of a massive 
haystack. They are all between twenty 
and fifty. An older man seated in the cen¬ 
ter of the group is casually encircled by 
his companion's arm. The older man 
caresses a spaniel, with his other hand on 
his friend's knee. The two young women 
in the photograph stand in proprietary 
poses with young men. One of them 
shyly displays a wedding ring, while 
another man rests his hand on her shoul¬ 
der. It's a moving photograph of an inti¬ 
mate group of people, but they may be 
the hired hands on a farm, not a family 
group at all, and there are no children or 
elders to suggest a relationship to Chien's 
text. 

Coyly, Chien notes that "Affections were 
public but sex was a private matter." This 
page is left blank, in deference, presum¬ 
ably, to the restraint shown by our fore¬ 
bears. Of course, the photographic 
pornography that proliferated at this time 
would not have appeared in picture post¬ 
cards, but sex most assuredly was not "a 
private matter" then, any more than it is 
now. [In fact, pornography and erotic 
postcards were abundant, but they were 
rarely, if ever, sent through the mail with¬ 
out an envelope. -Editor] This bowdler- 
ization of the past continues with pho¬ 
tographs of happy workers disporting 
themselves on the job: electrical linemen 
decorating a telephone pole like so many 
starlings; women in overalls and dusters 
posed with the bricks they manufactured 
during the first World War. Here are 
none of Lewis Hines' immigrants in their 
tenements, or children in Eastern textile 
mills. Perhaps those documentary pho¬ 
tographs have been so frequently pub¬ 
lished that we do not need to see their 
like in this collection. Yet as the book 
purports to be a representation of how it 
was, "...About 85 Years Ago," the images 
that are left out take on greater signifi¬ 
cance in their absence. Of the first World 
War, Chien writes: "There was a war." 
The photographs that follow include 
recruits at an impromptu amateur boxing 
match in camp, a training exercise 
attended by crowds on a grandstand, and 
a mysterious photograph, clearly com¬ 
posed for the camera, of two cleanly 
scrubbed human skulls, a single boot, a 
cavalry sword, and miscellaneous military 
and civilian trash. The photograph may 
represent bomb damage of the first 


World War to a European cemetery, but 
it almost certainly does not represent the 
dead of that conflict. 

There's nothing wrong with the pho¬ 
tographs. They are fascinating. As images, 
they have at least as much merit as any 
thematic collection of archival docu¬ 
ments; they will interest students of pho¬ 
tography, photographic archivists, and 
American historians. A few of the nota¬ 
tions written on the cards themselves are 
reproduced: the penciled message on the 
picture of two handsome young men 
reads: "Twenty years. Nuffsaid." 
Unfortunately, these are largely orphaned 
images, having been made by amateurs 
who infrequently signed and dated their 
work. On occasion the postcards were 
actually mailed and therefore post¬ 
marked. In an afterward, Chien admits 
that "Most however, were not and are 
dateless and anonymous." This is not 
strictly true: any historian or archivist 
worth their title could make an educated 
assessment of time and place by observa¬ 
tion of dress, farm and automotive vehi¬ 
cles, or building types, while a specialist 
could do even more with arcana such as 
harness styles, barbed wire, or industrial 
implements, such as the irons shown in a 
photograph of women working in a com¬ 
mercial laundry. That these images 
remain "dateless and anonymous" is 
unfortunate. The resources of The 
National Archives, San Francisco's Ansel 
Adams Center, and the George Eastman 
House in Rochester, New York, among 
others, are all available to the student or 
collector of historical photographs. A 
commitment to more comprehensive 
research might have made this more than 
a pretty picture book. □ 


Annie Morse is a writer working in 
Chicago. As a photographic archivist, she 
has worked with commercial, architectur¬ 
al, and institutional collections. 


How to find it in the 
Teich Archives... 


The following subject headings from 
the Teich Archives' computer index 
may be searched for topics related to 
this article: 

PHOTOGRAPHY/Cameras 
PHOTOGRAPHY/Manufacturers 
PHOTOGRAPHY/Other equipment 
PHOTOGRAPHY/Photographers 
PHOTOGRAPHY/Posed people 
PHOTOGRAPHY/Related industry 
PHOTOGRAPHY/Studio 
_ -- 9 






PACE '99 



This first place winner in PACE '99, by Archie Brennan of New York, is a two-sided tapestry. The miniature tapestry 
reads, in English, "This is not a postcard." The piece was sent to the Archives through the mail sans envelope. 


Postcard Art Competition/Exhibition '99 
(PACE '99) is the third event in this series 
which started in 1995. This exhibition is 
dedicated to the American picture post¬ 
card and focuses new imaginative energy 
on a familiar form of expression. PACE '99 
was designed to celebrate the concept of 
the postcard as art and as visual docu¬ 
ment, and increase public awareness of 
the Curt Teich Postcard Archives at the 
Lake County Museum. 

The competition was open to artists, eigh¬ 
teen years and older, working in any medi¬ 
um. Original artwork had to be submitted 
in a four-by-six-inch postcard size, and was 
judged on creativity, content, technical 
expertise, and reproducibility in the post¬ 
card format. Judging took place at the Lake 
County Museum on November 19, 1998. 
There were two judges for the competi¬ 
tion, Marilyn Sward and Steve Izenour. Ms. 
Sward is the Director of the Columbia 
Center for the Book and Paper Arts. She is 
on the faculties of the School of the Art 
Institute of Chicago and Columbia College 
and is the Chair of the Board of Hand 
Papermaking Magazine. Ms. Sward co¬ 
authored the book New Photography and 
was co-founder of the Paper Press in 
Chicago. Steve Izenour is a principal part¬ 
ner of one of the world's leading architec¬ 
tural firms, Venturi, Scott Brown & 
Associates, Inc. based in Philadelphia. He 
has co-authored two books, including 
Learning From Las Vegas with Robert 
Venturi and Denise Scott Brown, written 
many articles, and is a noted lecturer at 
schools and universities worldwide. In 
1989 Mr. Izenour wrote the introduction 
for Down By The Seaside, one of the books 
in the Past Age Postcard Series produced 
by the National Trust for Historic 
Preservation and the Curt Teich Postcard 
Archives. 

A total of thirty-six designs were chosen 
from nearly three hundred entries. Twelve 
of these original works will be printed as a 
set of reproduction postcards and sold as a 
fundraiser for the sponsoring institutions. 
Many mediums are represented in this 
eclectic group of tiny art works. A two- 
sided tapestry by Archie Brennan of New 
York tells the viewer, "This is not a post¬ 
card." Reminiscent of the artist Magritte, 
the miniature tapestry was actually sent to 
the Archives through the mail sans enve¬ 
lope. The digital art of Richard Rose pays 
homage to the American roadside. His win¬ 
ning design proclaims the "World's Largest 
Paper Bag" is located next to the 
"Incredible Shrinking Forest" An exquisite¬ 
ly detailed quilt by Wisconsin artist, 

10 Suzanne Riggio, is a garden vignette of 


painted silk embellished with the tiniest of 
stitches. 

Artist sponsorships of $150 were secured 
from private individuals and corporations 
for each of the twelve winning artists. 
These sponsors are: Ralph and Beth 
Teich; Robert Dooley and Sally 
Zimmerman; Pamela and Timothy 
Althoff; Ben E. Salon, Barrington , IL; 

Law Office of Cary Schlesinger, 
Libertyville, IL; McKinley Design 
Associates, McHenry, IL; Norman 
Stevens; Michael Kollman; Katherine 
Hamilton-Smith; Jennifer and Mark 
Ramsey; and David and Ann Gooding. 
Printing sponsors for one thousand copies 
of each of the twelve reproduction post¬ 
cards have also been secured. Printing 
sponsors are: John Hinde Curteich, Inc., 
Westlake Village, CA; Mitchell Graphics, 
Petosky, Ml; Lake County Press, 
Waukegan, IL; HotStamp, Chicago, IL; 
and the Friends of the Lake County 


Museum. Prize money for a first, second 
and third prize has also been donated for 
the competition. These donors are: 
Dierdre Kieckhefer; Lettuce Entertain You 
Enterprises, Inc., Chicago, IL; and the 
Cuneo Museum and Gardens, Vernon 
Hills, IL. 

PACE '99 will open at the Lake County 
Museum in March 1999 with an artist's 
reception and awards ceremony. PACE 
'99 co-sponsor, Cuneo Museum and 
Gardens, will host the exhibition in the 
summer of 1999 during their annual 
Children's Art Festival. In past years over 
five thousand people have attended this 
event, providing excellent exposure for 
the exhibit. After this time, PACE '99 will 
be available as a traveling exhibit for at 
least one year. 

As a companion exhibit to PACE '99, the 
Lake County Museum will also present 
The Art is in the Cards. This exhibit will 
focus on the art created for postcards by 


WORLD S LARGEST PAPER BAG 



(next to the Incredible Shrinking Forest, exit 40, off Rt.77) 


The digital art of Richard Rose of South Carolina pays homage to the American roadside. His second place design pro¬ 
claims the "World's Largest Paper Bag" is located next to the "Incredible Shrinking Forest." 




The third place winner in the competition is an exquis¬ 
itely detailed quilt by Wisconsin artist, Suzanne Riggio. 
It is .1 garden vignette of painted silk embellished with 
the tiniest of stitches. The twelve winning entries and 
the twenty-four honorable mentions will be on display 
in the Lake County Museum gallery beginning March 
5, 1999. 

various artists, including artifacts and 
drawings used in the production of the 
original Curt Teich postcards, and adver¬ 
tising art created for GoCards contempo¬ 
rary advertising cards. This exhibit will 
remain at the Lake County Museum 
through May 1999 and will not travel. 

Through its hundred year history the pic¬ 
ture postcard has changed very little. It is 
still a small rectangle of paper that con¬ 
tains an image, a message, and a stamp. 
From the postcard's birth in 1893 to the 
end of this century, artists are still accept¬ 
ing the challenge of creating visual mes¬ 
sages that fit in its four-by-six-inch space. 
These companion exhibits celebrate and 
promote awareness of this enduring art 
form. 

Reproduction postcard sets of the twelve 
selected PACE '99 designs, as well as the 


sets from PACE '97 and PACE '95 are 
available from the Teich Archives. 
Proceeds from the sale of these sets ben¬ 
efit the Teich Archives and the Cuneo 
Museum and Gardens. See coupon for 
ordering details. □ 

New Membership 
Program 

For many years, the Friends of the 
Lake County Museum (formerly the 
Lake County Museum Association) 
have offered two separate member¬ 
ship programs. This past spring, 
Membership Consultants were hired 
to work with the Friends' Board and the 
Museum's staff to determine the effec¬ 
tiveness of having two programs. The 
Friends are happy to announce the 
decision was made to combine the two 
into one membership program which 
will offer many additional benefits for 
members. 

The new program offers Friends the 
opportunity to choose which publi¬ 
cation to receive, Historian or Image 
File , or for a slight additional charge, 
they can receive both. Historian, pub¬ 
lished four times a year, features 
articles on Lake County history and 
the Museum's volunteer program as 
well as information on exhibit openings, 
special events, and programs. Image 
File, published three times a year, fea¬ 
tures articles on twentieth century cul¬ 
ture, book reviews, and an annotated 
list of publications and exhibitions 
which use images from the Curt Teich 
Postcard Archives. 

All members receive free general admis¬ 
sion to the Museum, a ten percent dis¬ 



View of the entrance to the Lake County Museum. 

Ihe Friends of the Lake County Museum provide sup¬ 
port to the Museum and its Teich Archives in the 
areas of membership developmentfundraising, and 
Museum Store operation. 1998. 

count in the Museum Store, a ten per¬ 
cent discount on research services, the 
Calendar of Events, behind-the-scenes 
tours, invitations to openings, and reci¬ 
procal membership privileges to other 
museums. Higher membership levels 
offer many other benefits including: a 
postcard mug, postcard books, passes 
to the Museum's Farm Heritage Show 
or Civil War Encampment, or a free 
child's birthday party package - an $80 
value. 

This is an exciting period in the 
Museum's history as the time draws 
near for opening almost six thousand 
square feet of new state-of-the-art 
exhibits. The exhibits, scheduled to 
open in late 1999, will showcase the 
Museum's Lake County collections and 
Curt Teich Postcard Archives in an 
entertaining and interactive way. It is 
the perfect opportunity to offer an 
exciting new membership program to 
compliment the exciting new exhibits. 

The mission of the Friends of the 
Lake County Museum is to provide 
support to the Museum and its Teich 
Archives in the areas of membership 
development, fundraising, and Museum 
Store operation. Please show your sup¬ 
port for the Friends and the Museum by 
joining today, renewing your member¬ 
ship at a higher level, or giving a gift 
membership. 

For a complete list of membership levels 
and benefits, call or write for a mem¬ 
bership brochure. 

Membership, Lake County Museum 
27277 Forest Preserve Drive, 

Wauconda, IL 60084, 847-526-8638. □ u 



Price 

Member 

Price Quantity Total 

PACE '99 

$10.50 

$ 9.50 

PACE '97 

$10.50 

$ 9.50 

PACE '95 

$10.50 

$ 9.50 


Total Amount Enclosed 

Name 



Address 

City 

State 

Zip 


Make checks payable to Lake County Museum and mail to: Curt Teich 

Postcard Archives, Lake County Museum, Lakewood Forest Preserve, 29277 
Forest Preserve Drive, Wauconda, IL 60084 












Model A to Z28 
Reaches End of 
Journey 

The Lake County Museum's exhibit, 

Model A to Z28: America's Love Affair 
with the Road has reached the end of its 
journey. The success of this two-year, 
exhibit was due to more than seventy 
individuals and businesses who donated 
their time, talent, and collections. 

For the first year of the exhibit, the vehi¬ 
cles were rotated every month, and for 
the second year, they were changed 
every two to three months. The volun¬ 
teer time spent planning and moving the 
vehicles in and out was over two hun¬ 
dred hours. Businesses loaned vehicles, 
donated items for use in the exhibit, 
offered the Museum substantial dis¬ 
counts, and sponsored events. Collectors 
loaned automobiles, trucks, motorcycles, 
gas pumps, glass globes, spark plugs, hub 
caps, license plates, hood ornaments, 
automotive signs, oil dispensers and bot¬ 
tles, and toys for display. The drive-in 
theater featured a mural painted by a 
local artist, bench seats, and drive-in the¬ 
ater speakers. A television showed classic 
car commercials, 1950s promotional 
movie shorts from General Motors, and 
commercials featuring Vince and Larry, 
the Crash Test Dummies, from the U.S. 
Department of Transportation. 

Hundreds of Museum visitors recorded 
memories of their first automobile in the 
section of the exhibit titled, "Remember 
Your First Car?" On the wall were 
celebrities' memories of their first car, 
and visitors, young and old, pinned their 
memories on a board. One visitor 
recalled "having to park the car a block 
away from home because I bought the 
car without my parents knowledge..." 
while another quite young visitor printed, 
"My first car was a Hot Wheel." 

The exhibit was enjoyed by staff, volun¬ 
teers, and thousands of visitors. Our 
thanks to the many sponsors who helped 
to fuel this exhibit. 

Alden Pond Foundation, Alden, IL 
Anzographics, Chicago, IL 
B. H. Design, Wauconda, IL 
Jeff Babcock, Chicago, IL 
Banzai Motor Sports, Libertyville, IL 
George Bastounes, Gurnee, IL 
Dale Berger, Wauconda, IL 
Best Buy, Vernon Hills, IL 
Bill Sullivan Pontiac, Inc. Arlington 
Heights, IL 

Boehmer Chevrolet, Wauconda, IL 
Jack Bowser, Hawthorn Woods, IL 
Century Electric Supply Company, 

12 Libertyville IL 


John Davidson, Bristol, Wl 
Elek-Tek, Skokie, IL 

Erickson & Holl Amusements, Lyons, IL 
Friends of the Lake County Museum, 
Wauconda, IL 

G.M. Design Center, Warren, Ml 
Peter and Nadine Gerling, Wauconda, IL 
Great Big Pictures, Milwaukee, Wl 
Bob Hansel man, Elk Grove Village, IL 
Jack and Helen Heist, Mundelein, IL 
Hi-Land Art and Frame, Highland Park, IL 
Highland Park Lincoln Mercury, 

Highland Park, IL 
The Hub Cap and Wheel Store, 
Libertyville, IL 
Kirk Kekatos, Grayslake, IL 
Sandra Kooper, Libertyville, IL 
Lake County Forest Preserves Operations 
Dept. Wauconda, IL 
Lake Shore Harley Davidson, 

Waukegan, IL 

Lake County Auto Upholstery, 
Mundelein, IL 

Lake County Div.of Transportation, 
Libertyville, IL 
Larry Lasker, Chicago, IL 
Laurel BMW Motorcycles, Westmont, IL 
Lyons Ryan Ford, Antioch, IL 
Frank Madsen, Delavan, Wl 
James G. and Gail Manz, Mundelein, IL 
Darrell May, Antioch, IL 
MCC/Motorcycle Center, Villa Park, IL 
Memory Lane Motors, Lake Bluff, IL 
Robert Merrifield, Mettawa, IL 
MicroTouch, Hoffman Estates, IL 
Moore Ideas, Libertyville, IL 
Murphy Auto Wreckers, Wauconda, IL 
NAPA Auto parts, Libertyville, IL 
Richard Newman, Chicago, IL 
Nielsen Enterprises, Lake Villa, IL 
Northern Illinois Mack, Grayslake, IL 
Olsson Engineering, Lake Forest, IL 
Joe Passalaqua, Libertyville, IL 
Bert Phillips, Chicago, IL 
Publication's International, 

Lincolnwood, IL 

Ray's Body Shop, Wauconda, IL 
Renaissance Worldwide, Chicago, IL 


Rhyan Management, Lake Zurich, IL 
Burt Richmond, Chicago, IL 
Michael Roach, Libertyville, IL 
Jerry and Judy Robinson, Lake Villa, IL 
Ron and Brian's Suzuki, Waukegan, IL 
Saturn of Libertyville, Libertyville, IL 
Arthur J.Schmitt Foundation, 

Wilmette, IL 

Barney Schukraft, Chicago, IL 
Milt Smazik, Lockport, IL 
Charles Smith, Wilmot, Wl 
Jess Smith/PhotoSmith, Mundelein, IL 
Somers Company, Zion, IL 
Ray Spangler, Schaumburg, IL 
Paul TerHorst, Mundelein, IL 
Tricel Corporation, Gurnee, IL 
U.S. Super Shops, Mundelein, IL 
Dennis Velkover, Waukegan, IL 
Victor Ford, Wauconda, IL 
The Village Press, Libertyville IL 
Volvo Cars of North America, 

Carol Stream, IL 
Al Wagner, Stream wood, IL 
Waukegan Steel, Waukegan, IL 
David Wood house Architects, 

Chicago, IL 

World Gym, Chicago, IL 

□ 

Exhibits Update 

By Katherine Hamilton-Smith 

Later this year the Teich Archives 
will open 2,000 square feet of 
permanent state-of-the-art exhibits on 
postcards, called Bringing the World 
Home. Bringing the World Home will 
feature the history of postcards, the story 
of early postcard publishers and photogra¬ 
phers, the story of the Curt Teich 
Company of Chicago, a section on collect¬ 
ing, and a Visitor Access Center where 
Museum guests can explore the riches of 
the Teich Archives for themselves. 



The Teich Archives receives a wide range of use, from genealogists working on family history to Vogue Magazines' 
request for images of 1950s swimming suits. This 1955 postcard of two women reads on the back, "Building a castle 
on Floiida's golden-sand beaches." Curt Teich Archives 5CK1359. 






Drawing of the proposer! Access Center in the Lake County Museum's public gallery. The Museum has wanted to provide more casual access t 
and with the Access Center, anyone with even the most off-hand curiosity will be able to use the world's largest public collection of postcards. 


to tne collections in the Teich Archives, 


ATM/Curt Teich Archives. 1996. 


For nearly two decades, the Lake County 
Museum has preserved and developed 
the Cun Teich Postcard Archives, making 
it available for research. But the general 
public understanding of this national 
treasure, along with the Museum's 
ability to offer school and public pro¬ 
grams related to it, has been slower to 
blossom. 

The new exhibition i. Bringing the 
World Home will solve both problems. 
The exhibition is designed to take away 
the mental barriers most people have 
to using archival collections by pre¬ 
senting permanent exhibits which offer 
the public direct, colorful, fun access 
to this rich resource. In the past several 
issues of Image File, each of the sections 
in the new exhibition has been show¬ 
cased. In this issue — the Visitor 
Access Center. 

Come On In and Sit Right Down: The 
Teich Archives Visitor Access Center 

In the Visitor Access Center, Museum 
guests will learn about how the Teich 
Archives is used. Testimonials and actu¬ 
al examples of use as wide ranging as 
genealogists working on family history 
to Vogue Magazine's request for images 
of 1950s swimming suits will help visi¬ 
tors to understand the collection's 
potential. 


Perhaps most important, visitors to the 
Access Center will be able to experience 
using the Archives for themselves. The 
computer database for the collection — 
including nearly 400,000 image 
records — will be in the exhibit, so 
people can use the collections without 
making an appointment or worrying 
about whether their project would 
be considered "legitimate" research. 
The Museum has long wished for 
more casual access to the Teich 
Archives. In the Access Center, any¬ 
one with even the most off-hand 
curiosity about what's in the world's 
largest public collection of postcards 
can find out with just the simple touch 
of a button. 

Two digital databases of Teich Archives 
images will be showcased in the Access 
Center — a Route 66 CD-ROM game, 
including 150 postcard images from the 
eight states through which Route 66 
travels; and Wish You Were Here 
Illinois!, which will include over five 
thousand images of Illinois locations 
(see Cataloging Notes on page 14). 

In short, the Visitor Access Center is 
the section of the new exhibition 
where visitors can get immediate and 
easy access to the Teich Archives with¬ 
out an appointment, and get all kinds 
of ideas about how the collections can 
be used. □ 


You Can Help 

The exhibits for the Curt Teich Postcard 
Archives will be the largest public 
exhibit of postcards in the United 
States. A Capital Campaign is in place 
to raise the balance of the money need¬ 
ed to design and build them. 

Twelve thousand dollars was received 
for the exhibit campaign from the 
International Postcard Association (IPA). 
When the IPA was dissolved in 1996, 
the 450 members were polled and an 
agreement was reached to make this 
major donation to the Teich Archives for 
the new postcard exhibits. 

A 40,000 grant from the Illinois 
Department of Tourism was also given 
to support building these exhibits. The 
Tourism Department sees the exhibits as 
a draw for travelers, being the only 
exhibits of their kind in the country, as 
well as highlighting the Teich Archives, 
which is internationally known. 

Any contribution, large or small, is 
greatly appreciated. If you have ques¬ 
tions or comments about the exhibits, 
call Katherine Hamilton-Smith at 847- 
526-8638. To support the Postcard 
Exhibits Campaign with a donation, 
please use the enclosed form. 
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CATALOGING NOTES 

Wish You Were Here Illinois! 



By Christine Pyle 


Recently the Teicb Archives was awarded a grant from the Illinois State Library's Educate and Automate Program to digitize more than five thousand postcards of Illinois. The project, 
called Wish You Were Here Illinois!, will allow the public free on-line access to these Illinois images. 


©ratfi 


"from 




ILL.-J 


"Notes from the Research Desk" and 
"Cataloging Notes" appear in alternate 
issues of Image File. The two features 
focus on the use of and access to materi¬ 
als in the Teich Archives. 


The Curt Teich Postcard Archives has 
recently been awarded a grant from 
the Illinois State Library's Educate 
and Automate Program for more than 
$41,000 to digitize at least 5,560 postcard 
views of 526 towns, cities, lakes, rivers, 
and parks in the state of Illinois. This pro¬ 
ject railed Wish You Were Here Illinois! 
will become part of the North Suburban 
Library System's (NSLS) Illinois History and 
Heritage project to digitize and make 
accessible, electronically, images with his¬ 
toric value to Illinois. NSLS is a consortium 
of over six hundred academic, public, 
school, and special libraries in the Chicago 
suburban counties of Cook, Kane, Lake, 
and McHenry, and the images will be 
available through North Star Net, a 
24-hour community information network. 

For over a decade, the Lake County 
14 Museum has preserved and developed the 


Teich Archives, making it available for 
research. The eventual goal of the 
Museum is to digitize all of the 360,000 
currently cataloged images in the Teich 
Archives, in order to make them broadly 
available on the Internet through a 
major project called, Wish You Were 
Here USA! 

There is no other public collection in the 
state or nation quite like the Teich 
Archives. The picture postcard was one of 
the earliest commercial uses of photogra¬ 
phy. Photography's rise in popularity after 
1900 mirrored the concurrent growth and 
exponential changes in the built environ¬ 
ment, and in the social fabric. 

Illinois has figured prominently in the his¬ 
tory of postcards, because, in America, the 
first picture postcards were those pro¬ 
duced for the 1893 World's Columbian 
Exposition in Chicago. Since those flowery 
Victorian originals, billions of postcard 
images of every aspect of twentieth centu¬ 
ry life have been printed - from turn-of- 
the-century main streets and county fairs, 
to 1930s Hollywood glamour, to postwar 
Baby Boom travel, to 1960s troops training 


for the Vietnam War. What exists in 
this collection is a visual record of the 
changing appearance of twentieth century 
communities and culture, documenting 
scenes and events familiar and unfamiliar 
alike. 

The Illinois State Library grant will allow 
the Teich Archives to purchase two work 
stations, each with their own scanner, and 
hire two temporary staff for the project. 
The project is expected to take about six 
months, and will include digitizing up to 
10 views for each of the 526 locations in 
Illinois, plus 300 views of Chicago, includ¬ 
ing the 1893 Columbian Exposition and 
the 1933-34 Century of Progress World's 
Fair. The project staff will begin by pulling 
out the postcards for each location, and 
working with the Teich Archives staff to 
determine the best images to represent 
each place. 

The Wish You Were Here Illinois! project 
will allow researchers and the general 
public 24-hour, 365-days-a-year, free on¬ 
line access to the Illinois images in the 
Teich Archives through NSLS's North Star 
Net at www.northstarnet.org. □ 


























INDICIA 

Images from the Curt Teich Archives are 
included as illustrations in many and 
varied publications. Indicia is an annotat¬ 
ed " booklist" of recent publications and 
exhibitions in which Teich Archives images 
appear. 

□ Fu I bright, Jim. Aviation in Tennessee. 
Good lettsvi lie, TN, 1998. 210 pages, 
illustrated. ISBN 0-9664039-1-6. 


Air travel is one of the truly amazing 
stories of the twentieth century, 
l ong before the Wright brothers 
flight at Kitty Hawk, men of vision 
worked at inventing and improving 
some of the earliest air machines. 
This was certainly the case in 
Tennessee, where early attempts at 
flight in the state are documented in 
Fulbright's new book, Aviation in 
Tennessee. 

As early as the 1840s, Richard 
Clayton made balloon ascents 
in Nashville. Attempts at winged 
flight were made by the likes of 
David England of White County, 
Tennessee, who built an "ornitho- 
pter" of wood and fabric in the mid- 
1890s. And John Crozier of Thorn 
Hill, who was said to have "almost 
succeeded in inventing the airplane" 
three years before the Wright broth¬ 
ers. Crozier's invention consisted of 
a pedaling mechanism from which 
gears and chains apparently trans¬ 
mitted motion to two padclle wheels 
with air displacement panels. The 
device was said to be incomplete 
when, in 1900, the Thorn Hill attor¬ 
ney was murdered. 

By 1910, airplanes were being pro¬ 
duced in relatively large numbers 
and aviation activity was increasing 
in every major country. The flying 
craze was catching on everywhere 
and the explosion of public interest 
propelled advancements in aviation 
technology. Several aviation firsts 
were achieved in Tennessee, includ¬ 
ing "the first nocturnal flight ever 


made by an aviator driving an air¬ 
plane" as reported by the Nashville 
Tennessean of the June 22, 1910 
flight of Charles Hamilton. It seems 
inconsequential today, but in 1910 
it was momentous. "I'm glad the 
record was made in Nashville," 
declared Hamilton. "It proves that 
night aviation is possible. Hereafter 
airships will go day and night. One 
by one the barriers to aerial naviga¬ 
tion disappear. It will not be long 
before the aeroplane will be carry¬ 
ing passeneers." Prophetic words, 
spoken only ninety years ago. 

And that was just the beginning. In 
Tennessee Aviation, Fulbright tells the 
full story of aviation history in the 
state, and thereby tells the nation's 
story. Perhaps the best known is the 
history of the Memphis Belle, the first 
B-17 bomber to survive twenty-five 
missions in the skies over Nazi 
Germany during World War II. 

Lieutenant Robert Morgan of 
Asheville, North Carolina, was train¬ 
ing in Walla Walla, Washington, 
when he met and fell in love with 
Margaret Polk of Memphis. A 
wartime romance ensued, and 
when Morgan arrived in England 
where he was assigned one of the 
big B-17 Flying Fortresses, he 
named his ship the Memphis Belle. 

A likeness of tne long-legged bathing 
beauty was painted on the nose of 
the bomber, and there began one of 
the most famous love stories of the 
war. 

The Memphis Belle flew from 
Bassingborne, England, as part of 
the 324th Squadron, 91st Bomb 
Wing. Squadron casualties were so 
heavy that, during the nine months 
it took the Belle to complete twenty- 
five missions, ninety-five percent of 
all other aircraft in the unit were 
replaced. Ninety-five percent. The 
Memphis Belle came out battered, 


but with the entire crew surviving, 
and became an instant legend. 

Four Teich Archives postcards are 
used in the book, including an early 
advertising card for the Chicago and 
Southern Airlines, and 1940s views 
of the airports at Knoxville and 
Nashville. 

□ Judy DiEdwardo, "Florida History 
101," Acura Driver (Fall/Winter 
1998-99) 32-39. 

Acura Driver is a quarterly magazine 
for owners and drivers of Acura 
motorcars. Story content ranges from 
travel and dining destinations to sub¬ 
jects related in other ways to driving 
and the love of the road, such as 
"Good Humor Man," about Garrison 
Keillor's thoughts on audio books. 

"Florida History 101" falls in the 
travel destinations category, it gives a 
brief, but detailed look at the fifty- 
two-mile stretch of Florida's A1A high¬ 
way called the Buccaneer Trail. 

This is the route followed by pirates 
and explorers in the days when trea¬ 
sure-laden galleons sailed with the 
warm Gulf Stream waters home to 
Mexico and South America. The 
Route begins at Si. Augustine, the 
nation's oldest city, where Ponce de 
Leon recorded his landing in 1513, 
only twenty years after Columbus' 
voyage. 

Because of Florida's contemporary 
popular culture it is easy to forget 
the state has a 500-year recorded 
history, to say nothing of the thou¬ 
sands of years of tradition before the 
first non-Native explorers ever set 
foot on its sunny shores. 

Illustrated entirely with photographs 
taken along the Buccaneer Trail, 
"Florida History 101" has one vin¬ 
tage image — a 1950s Florida large 
letter postcard from the Teich 
Archives. □ 



This postcard view of Chicago and Southern's stewardesses was used in the book , Aviation in Tennessee. On the 
back of the card, the airline describes the stewardesses as 'trained to reflect the natural hospitality of the South , 
and give the type of service the airline passenger expects and deserves .' Curt Teich Archives 08563. 1940. 
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1. LAKE COUNTY MUSEUM 

2. CURT TEICH POSTCARD 

ARCHIVES 


The Museum is located about 40 miles northwest of Chicago in the 
Lakewood Forest Preserve, Route 176 and Fairfield Road, 
Wauconda. IL 60084 (847) 526-8638. 


The Curt Teich Company operated in Chicago 
from 1898 to 1974 as a printer of postcards, 
advertising pamphlets and brochures, maps, 
blotters, and sundry other printed items. The 
company eventually became the largest vol¬ 
ume producer of postcards in the world. Over 
the span of 76 years of business. Teich saved 
copies of everything his firm printed, includ¬ 
ing most of the original photographic layout 
work. In this way he established an industrial 
archives that now exists as the nucleus of the 
Curt Teich Postcard Archives at the Lake 
County Museum, It is the intention of the 
Museum to preserve this resource anrl to 
research and analyze the importance postcard 
views have for understanding the history of 
the twentieth century. 

IMAGE FILE is published by the Lake County 
Museum: Curt Teich Postcard Archives, which 
is a section of the Lake County Forest 
Preserves. ISSN-07430-7617. 

Image File provides a forum for discussions 
related to twentieth century culture. Articles, 
review essays, and news items will be consid¬ 
ered for publication. Guidelines for submis¬ 
sion of articles are available upon request by 
writing to the Publications Editor. Lake County 
Museum, Curt Teich Archives, Wauconda, IL 
60084. 

The Chicago Manual of Style 14th edition 
(Chicago, 1993) is used as the standard for 
style and footnote format. Decisions on man¬ 
uscripts will lx? rendered within four weeks of 
submissions. Offers to review books or sugges¬ 
tions of books to review are welcomed. 



Lake County Museum 
Lakewood Forest Preserve 
27277 Forest Preserve Drive 
Wauconda, IL 60084, USA 



ADDRESS CORRECTION REQUESTED 


Christine A. Pyle, Editor, Image File 

Subscription to Image File is a benefit of 
membership to the Curt Teich Archives. The 
Lake County Museum is a not for profit 
agency. 

Lake County Museum, Lakewood Forest 
Preserve, 27277 Forest Preserve Drive, 
Wauconda, Illinois 600B4, U.S.A. 


















